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Two things triggered this work. Firstly, the idea of 
the Anthropocene is staggering to me. To name an 

entire geological era after one species is mind-blowing. 
The second was the phrase “preaching to the choir.” That 
phrase has never sat well with me and I never knew why 
until I read Rebecca Solnit’s article of the same name for 
Harpers Magazine. 

“The phrase preaching to the choir properly means 
hectoring your listeners with arguments they already 
agree with, and it’s a common sin of radicals… The phrase 
implies that political work should be primarily evangelical, 
even missionary, that the task is to go out and convert 
the heathens, that talking to those with whom we agree 
achieves nothing… [But] is there no purpose in getting 
preached to, in gathering with your compatriots? Why else 
do we go to church but to sing, to pray a little, to ease our 
souls, to see our friends, and to hear the sermon?”

In fact, the preacher never actually preaches to the choir. 
They preach to the congregation. 

The article, which I read in 2017 after Alexa Taylor’s 
recommendation, sat in the back of my mind and one day it 
bubbled to the surface in the context of the Anthropocene. 
Then the work began.

—
Zachary Sheridan
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My take on dramaturgy is inspired by practitioners such 
as ‘new dramaturgy’ pioneer of the Flemish new wave 
Marianne van Kerkhoven. This school of thought suggests 
that dramaturgy is beyond the structuring of words, but 
rather asks meaning-full questions that support, interrupt 
and disrupt the form, content and context of a piece. The 
logic of the work needs to not only involve a bridge between 
image, concept and action but also question what is the 
place of the work in the wider world and how the work 
operates as a cultural text or sign system. I worked with 
Zach on the big questions – ecological crisis, existential 
threat, value systems – and how all this could potentially 
engage in a conversation between art and activism. I 
encouraged him to think about more than the performance 
and how as artists we all can activate action in some 
capacity. The zines, the postcards, this artist catalogue 
documenting the process, the interviews/survey, the play 
readings, the regular ‘family’ newsletters to the team, the 
workshop with Uncle Shaun Nannup, was born. We spoke 
of finding ways to balance satire with hope, silence with 
dialogue, abstraction with realism. From here there were 
more questions and more maps and puzzles and drawings 
and scripts and songs. In the final instance, in the weeks of 
Global Climate Strikes and threats of mass extinction, I am 
incredibly proud of Zach and the team for not only making 
a new performance work but also working incredibly hard 
to think outside the black box to ask the big questions – 
what is my role in making the future I want to see?

—
Dr. Reneé Newman

NOTES
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� These newsletters were sent out weekly and comprised research points and project updates.

INTRODUCTORY RITES
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Then God said, “Let us make mankind 
in our image, in our likeness, so that 

they may rule over the fish in the 
sea and the birds in the sky, over the 

livestock and all the wild animals, and 
over all the creatures that move along 

the ground.”
– 

Genesis 1:26

Reality. Us – small on the cosmic radar. 
Fiction. Us – centre of the universe. 
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� Meetings with artist collaborators helped shape the work.

LITURGY OF THE WORD
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This is a church
devoted to the
crisis of being
a human now.

(in the age of the
Anthropocene). 

Devoted to the 
crisis of faith in 

ourselves. 

It is for the
eco-anxious. 

LITURGY OF THE WORD
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The issue of the environment can’t be considered in isolation.

People don’t change because if they give something up - what will they have?
“Because I see you. Because I know you. Because I want you to be part of it.”

- Shaun Nannup
Country becomes part of our environment; the wood the makes the door;

the bricks that make the wall.
We are not above learning.

Listening is the main ingredient to healing.
Boodja is Country. 

Moort is Family. 
Kaartdijin is Knowledge (by walking).

You can hear trees. And if our trees stop speaking then we are gone.
Our capacity for fiction and storytelling separates us from other species.

What new fiction can art write?
Aesthetic is the opposite of anaesthetic. It is to enliven our senses.

Everyone loves to party. Well, most people.
Everyone needs a sense of belonging.

A role of art is to allow us to grieve. We are in the sixth mass extinction.
Solastalgia - sadness for a place that is going - Glenn Albrecht.

We must regard ourselves as part of something bigger.
We’re the warmest we’ve ever been.

We are a nation with a precarious relationship with water.
It’s a cultural issue. Do we respect the earth? Do we respect other species?

We are the most energy intensive nation in the developed world and the most vulnerable.
Kevin Rudd, the theologian, called this the great moral challenge of our generation.

We have eco-fatigue.
How do we break the ritual?

Where does it all fall apart (systems)?
My actions go beyond me. What I do today, now, will impact others.

The sounds of cockatoos would make a relaxing CD. (Sarcasm).
In Genesis, God gave us dominion over the earth.

Why do people love Jesus? His love? He sacrificed himself?
What about the universe itself?

Just as the universe is made of a trillion stars. We are made of a trillion atoms.
We are our own universe?

A church for respect and protection of the nonhuman; kindness and compassion; the
abolishment of the nature-human binary; humour; self-love; self-awareness; gratitude;

responsibility; melancholy; the eco-anxious; for being a human now.
Terraforming = altering the world for human need.

The threshold. Between water and land. Liminal. Transformation.
Change.

Practice is related to daily experience.
Culture is what you do everyday.

What communities are you a part of?
There is a finite energy.

The things in nature happen in reality. Is it metaphor or an actual reality of what it is?
Things want to go apart. The probably of being together is so small.

Colonisation is a symptom of climate change.
The ethics of cacao?
The ethics of coffee?

Are we uncomfortable members of capitalism?
We are in a time of extremes.
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What is an ethical relationship with the land?
The art installed near Fukushima that can’t be seen for 10,000 years.

Performance as a compostable form.
We are terrestrials.

“Children of the compost” - Donna Harroway
Embrace bacteria.

“I want you to panic.” - Greta Thunberg.
Nonhuman elements need a say in what goes on.

It feels too hard to think about these issues as an individual, so we need to be together,
and have space.

Complex global problems require complex solutions.
People need to be valued.

People need to be validated.
The extremity of the possibility of the end and the extremity of de-centring a human-

centred world.
Spiders.

Time moves differently for others.
Can we get beyond me vs. my, your vs. you?

Can we get people to think about migration as our condition now?
You don’t only tear down; you have to build up.

Imagine if we just sat here for an hour in silence. Wouldn’t that be weird?
A preacher - I want to tell you my story.

We become a system by the accumulation of and feedback from individual acts, just as a
hive or ant colony do. We must understand the contingency of all things. We need to
really feel what it means to be interdependent from natural and manmade process,
material and patterns that we can design and influence but not in the end control.

- Ruth Little.
Big Yellow Taxi - Counting Crows & Joni Mitchell.

The world we live in worships man.
Do we come to this church to worship our industry or is it a sanctuary?

Or is it both?
Permeable ‘we.’

There is a discord between our intentions and our actions.
Is it too late?

Every so often the lights are dimmed to acknowledge the extinct species.
Billy Graham.

Beluga Whale = Russian Spy.
The church has irrefutable evidence that we are destroying the thing that supports

ourselves.
British lawn - green garden and rose bushes.

What happens after the show?
Fostering connection.

A tangent
Carissa Godwin on process: have creative conversation, listen to one another, focus on

the journey not the destination.
“We must remember that the ceremony is so much bigger than us, no matter the size of

the tale.”
What if we were brave enough to embrace misunderstanding?

Make the unseen, seen.
Agnes Denes - Wheatfield - a performance.

What of moral obligation to act in time of crises?
We must recognise our fleeting time on Earth.

LITURGY OF THE EUCHARIST

Go slow to counter the culture of fast.
The medium is the message.

How do we argue for the value of theatre in the 21st century?
Who is watching and when and where is fundamental to what we do.

Theatre is an air conditioned art form.
Theatre is privileged.

Feeling-seeing - Jill Solloway.
Constructive ambiguity.

Joy is important.
A list:

Coffee pods.
Single Mentos packers.

Plastic wrapped vegetables.
Air conditioning.

Food waste.
Clothing.

Designer pets.
Blu tac.

Cling wrap.
Meat.

Climate activists = bible bashers.
We are in relationship with everything.

People collect shit. Like Simone’s friend who collects all different types of pins.
Bobby pins. Pins on walls.

Why do we want to decorate our lives with so much?
Our bodies are like WTF to sugar.

Could you kill a chicken?
Seed bombing.

Tread lightly.
Faith break.

“And also with you.”
“Don’t forget to drink water and get sun. You are basically a plant with complicated

emotions.”
“Holy shit. We are nature.”

Also:
I don’t want my congregation to feel bad.

The problem with eco-anxiety is we all feel bad. So we don’t do anything.
We are worshipping at the end of the world.

How do you find a thing and transform and comment and reinvest and make it new and
give it a new imagining.

The church’s mission is to create something to believe in?
Lawns. Lawns. Lawns.

HONOUR THE AUDIENCE.
AstroTurf.

Our bodies are not used to going 100km/h, 300km/h, 1000km/h.
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Church of the
Anthropocene

I Feel Fine (Church of the Anthropocene) development and process is proudly sponsored 
by Healthway, promoting the Drug Aware message and Propel Youth Arts WA.

FIND OUT MORE at → www.psatheatre.com/church

The Sixth 
Mass

Extinction 
Is Not
Gucci

Church of the
Anthropocene

I Feel Fine (Church of the Anthropocene) development and process is proudly sponsored 
by Healthway, promoting the Drug Aware message and Propel Youth Arts WA.

FIND OUT MORE at → www.psatheatre.com/church

Climate 
Science 
Deniers 

Are
#Basic
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Emblems
To Cope

FIND OUT MORE at → www.psatheatre.com/church

ABOUT
–

The Anthropocene is the new geological 
epoch: this current moment in time 

where (some) humans have become the 
dominant force on the planet, radically 
altering land, ocean and atmospheric 

conditions. The term encapsulates issues 
ranging from climate crisis to

mass extinction.

The Church of the Anthropocene is for 
pilgrims caught in the complex bind of 
hope and despair. These cards feature 

emblems to help you cope with feelings 
related to anxiousness
and the environment.

There is no one way to use them.

You could ask them a question, knock 
on the deck three times, shuffle the 

cards, before extracting a card that will 
hopefully provide you with answers.

Or you could just browse through them. 
Enjoy.
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FIND OUT MORE at → www.psatheatre.com/church

The sound of waves crashing along the coast. 
Magpies warbling in the morning. All the birds 

chirping. Rain. Thunder. Crackling fire. A waterfall. 
Wind rustling through the leaves. Rock coming 

through the radio. Or pop. Or jazz. Whatever you’re 
into. Bob Dylan. Madonna. David Bowie. Prince. 

Elton John. Beyoncé. Jimi Hendrix. Mozart. Whitney. 
Billy Joel. Adele. Rolling Stones. The Beatles. 
Whatever gives your ears pleasure. Keyboard. 

Piano. Recorder. Guitar. Drums. Violin. Saxophone. 
Flute. Cello. Clarinet. Trumpet. Harp. It goes on.

It has been said that music is the meaning of 
life. This statement could be true. It may seem 
odd to have the screeching yellow tailed black 

cockatoo feature as an emblem of music. But can 
you imagine a world without it? In recent times, 
the bird has been in rapid decline due to native 

habitat clearance. This means a loss of food 
supply and nesting sites. This cockatoo is not the 

only bird species under threat.

We can’t lose birds. We can’t lose fish. We can’t 
lose this world. We can’t lose its vibrancy and 

brilliance. We can’t lose its music.

We should seek music in times of need. In can 
inspire us, comfort us, and reassure us we’re not 

alone. We should cherish it and recognise the 
meaning it gives our lives.

Then, we should fight for it. For all the sounds
of the world in all their forms.
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� Dank zines for eco-anxious teens at Paper Mountain. � Our little set up of postcards and zines at Centre for Stories.

HOMILY
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� The performance was often considered from above. What are the shapes we are making?

COMMUNION
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You've been saved by the bell
Ushered in from the bar
We gather together
We drove here in cars

Though the mountains are falling
Though the coral is bleaching 
Though the amazon’s burning
We drove here in cars

You've been saved by the bell
Ushered in from the bar
We gather together
We drove here in cars

We, the eco-anxious
All have buckets in our showers
We recycle our jars
But we drove here in cars
We drove here
We drove here in cars

COMMUNION

“We Drove
Here in Cars”
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What of the real, unrelenting
force of life itself? 

Because no matter what you do
– life will go on. 

There have been five mass
extinctions already. 

As Jeff Goldblum says in Jurassic Park
– “Life, uh, finds a way.” 

If it wasn’t for that asteroid, maybe 
mammals wouldn’t have become

such a big deal. 
If we go, something else will

inherit the earth. 
What’s at stake now is everything

we know & love.
In the end, 6 billion years from now,

the sun will swallow the earth
and that will be it. 

We are tiny compared with the
totality of the universe. 

But we are significant enough to
have had a geological era

named after us

“The nations were angry, and your 
wrath has come, The time has come for 

judging the dead, and for rewarding 
your servants the prophets

and your people who revere your 
name, both great and small - and for 

destroying those who destroy the earth.”
–

Revelations 11:18
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Creed

This space is for pilgrims caught in the complex
bind of loving and hating their fellow humans.
We feel guilt and anxiety and shame.
We believe these feelings are complex,
and we do not glorify nor condemn.
We accept.

We encourage the herd to come with their shame.
We believe that the Anthropocene is the slow
and ironic discovery that we are God.
That to be God comes with responsibility.
That we are failing in our responsibility.
That being God isn’t as great as it sounds. 
That ultimately the climate does not
care for this fiction.

We are caught in the binary between
despair and hope.
We hold these contradictory ideas and
sit in the space between.

I Feel Fine. 

CONCLUDING RITES

This is a world for the eco-anxious. That is the 
purpose of this (fictional) church.  

The performance is like the sermon on a 
Sunday. However, just like how many religions 
have pilgrimages and missions, etc. it felt 
important that this work exist beyond the four 
walls of the theatre space. In this respect, the 
church offers several services including our 
dank zines for eco-anxious teens series (for a 
more hopeful terror) and propaganda posters 
(scattered around Perth); our postcards for 
the planet (thanks to Centre for Stories for 
housing our little postbox); and our emblems 
to cope with eco-anxiety card deck. These 
elements aim to encourage different avenues 
of engagement for the work’s themes and 
ideas… All serving to cope with eco-anxiety; 
all also available online. 

Aside from Solnit & the Anthropocene, there 
have been a multitude of influences in the 
making of this work: Chantal Bilodeau and 
Una Chaudhuri and their writings on climate 
change dramaturgy; Yuval Noah Harari’s 
brilliant Sapiens; John Greene’s Anthropocene 
Reviewed podcast; the photography of Edward 
Burtynsky; Donna Harraway; the Synergies 
documentary from Dr. Noel Nannup & 
Professor Stephen Hopper; Julian Rosefeldt’s 
In the Land of Drought; the writings of 
Professor Peter Newman; Greta Thunberg; 
Extinction Rebellion; all the young people who 
filled out our survey for the eco-anxious (with 
some of their answers used directly in the “if 
the world was ending” scene). 

I guess an acknowledgment of my Catholic 
upbringing is also required. 

Then there are all the other voices that 
have assisted along the way. The ones who 
have helped  face-to-face. I would like to 
thank WT McRae & Lindsey Buller Maliekel 
for their insight into meaningful audience 
engagement; Grace Chow for their time in 
collaborator sessions; Nicolee Fox for their 
rad photos of Erin; Stephanie Somerville 
for being a legend; Cecile Vuaillat & Propel 
Youth Arts WA, the Department of Local 
Government, Sport and Cultural Industries, 
Sam Longley, Libby Klysz & Lazy Susan’s 
Comedy Den for helping out with rehearsal 
space, Claudia Mancini & Centre for Stories, 
and Paper Mountain for their support; and 
The Blue Room Theatre for existing - for being 
the only place like it.Of course, I would also 
like to thank the team. They’re the best. 

Finally, to the congregation. Thank you 
for engaging. Thank you for your time and 
attention in this crazy world we live in. 

- Zachary Sheridan
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